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| Abstract |

The Internet and digital platforms have overcome the limitations of time and
space and enabled people to effectively communicate anytime and anywhere.
Social media is a platform for information exchange that enables people to engage
with those with similar interests and hobbies. The same characteristic of social
media that enables people to participate in discussions concerning their topics
of interest has also profoundly affected the art field with respect to the forms of
artistic creation, curatorial techniques, and people’s experience of exhibitions.
This study explored whether the curators of art venues could proactively use the
Internet and social media to motivate potential visitors to visit exhibitions. The
first part of this article introduces the effects of social media on art curating and
exhibitions, examines the development of the Internet to understand the historical
context of social media, and investigates the meaning of social media art. Then,
this article presents findings from an investigation of two models of participation,
mass curating and taking selfies at art venues, that are based on the two types of
020 (online to offline, offline to online). This study aimed to explore the effects
that visiting an exhibition in which virtual and real features were integrated in the
art venue and where the Internet was constantly accessible had on an audience.
Finally, premised upon the concept of immateriality, the article concludes that
engaging the public through social media has become a necessary element of the
work of curating teams. The open participation of the audience that enables O20
integration and interaction will be an essential component of future art exhibitions.
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FEAE IR R TeleGarden "8 7548 « heep://
goldberg.berkeley.edu/garden/Ars/ °

MUD (Multi-User Dungeon * Multi-User
Dimension > Multi-User Domain) * B Ei% 2
MR IEE) B2/ ey » 22—
ST A B 2 A\ BRI R ST S 0 AT
DUBEBTSRAEATHRIS ~ B/ NEREAAR IR
A AR E R hteps://zh.wikipedia.org/wiki/

MUD o

FBoNER AR AR A RS A SR L 5T
AIFEM P71 Linden BERZEBHIEHIH 2 il
R o DUEHHE S 2 B E A\ s TEE) - A
PR AT AR LA 5 IR AT IR S » e
HEFLEFR} heeps://en.wikipedia.org/wiki/Second
Life) ©

0100101110101101.0rg 72 Fva and Franco
Mattes PITAH AR BT RS - B 77 40k
https://OlOOlOl110101101.0rg/ °

B RS, E The lalian Academy at New York's
Columbia University 2 f Postmasters Gallery in
Manhattan, New York °
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Z [ BRI B EA - KTUEEEMIIRAERN - mMEmMRAR
BIE » RERG LEFHETNRCULER (EFRLaESMHEM) Rt
PH T AR R 2= IR - ERCERE RS T » KR E
(Liao 2008: 87-91) ?

Hifii 5 2% (An Xiao, aka An Xiao Mina)(2010) JREHZZ R > 50K ER 2 1) 24
iR (TR2ttRrEERe ) RMBIEIE - B2 i B e L e 4 2
tho EREE T —E R R AR BT (Social Media Are) 2 FRAMAETERT—
FHAEAR > T HG 2 FAM 8 A A AR RE Y B BT 5 T2l A B 72 18 KA 77 5K
R 2B fEARE | Bifth g — RS o B AEE AR E R
BT SRR 1S (ERE) ~ (R BRZHERE T - EEE
EEN o FEH S EEAZE M A AEEAS (AR AR BELHEARE) o P Bl ~ B
16~ fHRHERE =B OAS  SEZERREREANENZEiEER - ERA
RRBEEHIRE » BRI 2 R IR PR A ARl T aR
LA HLER | SURRIIBIEST R AL TSR SRS - AR R B —
B BHEZEM SN R —R > EARAEEEZNRET o (EEHT
RETEZEFIRTAT AR A BRI (B 2016 : 9-37) ©

THEE) RIS TR R SR FAE > i B s T E
HIZZI > M AR ERS | 2 ARG ) A BSR4 (X HHE
AR > B 2RRUER 1R BEACE 0 SR DU T (SRS o GE
SUEFES 8 N2 ETERREE (FEEE 2003 [ 15) © BIEMHHE
i 5 5 LU R ) S B RS BRAE & TheyRude.net > 23 HETT (2002) L 5 5F

o e = S

4| 0100101110101101.0rg * (=M
B EELEE) (73 Most Beantiful Avatars) ==
BB 2 i L AE] > 8 H Second Life Tralia
Blog 4431k © htep://www.secondlifeitalia.com/blog/
index.php/2006/11/27/13-most-beautiful-avatars/
TR E R RS R LR 0 i E BT R B
htep://0100101110101101.0rg/portraits/ ©



22

Bl > TP Z P AR - AR BB B — M PRI E A AR > T
BB R E R R AR AR RS o DU BT A
B A HARSS  ELERil] > ARTEAEIE R 1 AES 2 B TEAL R E O AS 2 A
b BESE S HRRRYEENE o AN BRG] DU o LR AT
DU 2B E MR WAl RS ZM Al EREA - H 2R Sz
WS o AL > fesR 2 EOHEAE ~ BIMEE - BE S AR E > AR L
ST B 5 AT 0 PR T ERR S - JMERR B 3 0 AR R AR
EHRESS o SRR A g R BB MR E R EI

(BRFESL 2016 © 9-37) o BRILZ AN #EFFOEASAE SR E 2 b > IR T8 &
— e e E IR AR RSN 5 [ 5 > FEAT I SIZR VR ST AT 38 BT - Jiesm (e i
BRI (EEsF-2 ~ APP ~ HENRE ~ MG SERTE) - Hir=E
A R E R ~ T EER B  BMEIRIRE SR TR0 0 &
Lol bR - HEAMESEIRRER - sl RS EE - AEE
EEEAEARE IR - EleiE RS EERE R BAERAR 2 5
5 H A ST SRS 0 WA BRI R AR SRR -

=020 WS —ER : 1esk LE AR

FREREHEIENT (José-Marie Griffiths) S NG+ 52 BIAR AMAl 2 A ) REE —
IHFR A R - A FBIIRZEIE (45%) 0 R T EMER HYeE o th g
A A S Y BNV E R > LA DER T BR (5%) &7 EEERE
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PIEEE N o S A G SR o A% TR EEAR RETR 0 UG B
BEHIEYIRE - RifETEE) < A TE B (EAERE - TARBRRIEA ) R e
R ROB B AT T AR A IE RIGE (E 22 H G0 5 M7 - B2
BRm & EI > A MEAREREE - AR E2ERER - Al A B E R T
VB LRI R (Griffiths and King 2008 15| F 2|2 2011 : 505) ° &
S48 AR TS A HE BB IR TR Y W © ) o T AR R
720N 22 T E A RAE T[] o SEP&AH R T 2 MR CLAR A B A B
ORI E AR o KR A IR Y R R isert i - AR T
20K B BTEHDIRE - B HAEE N2 AT Web2.0 2 > BiEA
BRI 2 2 A IR 0 W B 2 2 B BT R 0 A AR A R
NRELRER - BEUR T BASULIG R R AT ARER - B Y B &
TR THEBERE ) BV b (B2 2008 @ 97-123) ©

PR BB = 5K (Kaplan and Haenlein)(2010: 59-68) HIBFZEH AT LUSA]
FERE S 2 — A PR A R E AR SN 0 BN AE Web 2.0 A AR B fily KR
e b EEK2EFET TEHERIENS) (UGC  user generated
content) AR ELAIHA o S (Kietzmann et al. 2011: 241-251) N H#
— oA T AR R AR L R 0 Hoh 2 — R4 (Sharing) * & 71
R T AR TR AL 2 RS BB T AR - 4388 R T
21 UGC IR » B T NN Z AR » st/ [#E32 ) (social) —
ar] Y EE LM o B R AGERR o A RN R AR 0 AR BRI RE
e B 2 B EES M - B RMIESHEEREIANE » R4S
BEERREETT o WA AR TR L E 2 Bl ERES » SUEHRE K
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R AER T ~ 4 R R T2 BRI EEA (Simon 2018: 10) ©

PRI » AT AF 2R A TENA R O 35 R D - R ER A T I 2 RARERS (R
W) o TR E A B2 MR - s B (W
NEE) (Avatar) B HHIGHE (Bywa) » UL T — BRI ATHE & H R PR 4845
AREUR B EAR B SE ;A e R 2 R SR RS e s
RS 0 BT FERES B O SUERNS o RS THARANEY]
ISR o (KlE - TAANERZRREA L REBFHEE R o 225
B RN E R S AR A AR [E 5 57 = F-2 Pinterest [0 B2 —E
B B R A T B T B S  HEAAR 28 Y T3R8 TR o Pinterest %
(ERHEA—FER A Treping FYBETCETENRERE © R repin RFAZHIEE
SRR (ERHMEHE BITUCFERZ © W84 Pinboard) Al [E
1% ERPEE ANETRLAVEESE » FENIR_ L — R RERTIAR B e th4h
S E IR AT B E R 3 R e 0 e e s B SRR e 2
HIME T I8 7 7T E R (Metadata) (Catherine and Michael 2012: 1-9) ; #A) 563
538 Pinterest HHHFEZART » MR EHABEEAANEE D - CREHGBHERME
TRBERERNGEEIRG SR T ERAEE - FRRE T — kA
FHIRE o 3R 0 AR ERBE R T KRS BEEM R BRI o (HisR
JREEMS > R (Curating) —F B NRERTE(ELL MBEHHY)) 2 o
RmERR TR 1R T Ty WYRTREM: - Mfyagai - BBl - KR
B EABG TR » sECBEE P RE iR - S —REHiF
IR 5 [ REEURE A S — g REVHE (Bills 2013) ©

Pinterest y& — AR A B 2B GER
IRTS - EIR A EE App FVEZ 0 FF2 M
HR e E AR R B T A - 6 TE
A > TINE—EE R o = RURE
FHEEAEE o
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AT - E0E T SR B AU SR R A A TS B R KA B A
HHERE T TR AR RS IR AT RN TRERRE) 3
JEERENRE A BRI A BN & - ARBIE —(ERr IR S 2 MR 2 U2 UL
AERL > —FRE LR TRE) o BE LAY TR ? FR(MHEE R DEE
SEIRTEASCBHTERTRENT “#SocialMedium” ~ TEHE | | DURe TR E )

LRI RHEAE TR R ; 45 AR SR B EN Q0 fnT - %5 L6 Fe B 0 Y il
AR AI A Web2.0 BIMER: - FREUR DUEERS (EE 2 B35 e B TR o 4t
MR SRR RERE T BT — M2 o G AN BIRE 2KAK
LR 2B HA)EERR 0 SRR A E RS T 2 R A B R B AR
BREA G o TR | ) REPMASEERR > E2BEEET o 7
TR - R 218 HE ARG RIS —sRVEM B R IE —sRIEa » MEA 2 BT
28 1 o EARIIBR G LA DEAS BT T N2 35486 - A MERIRYZE )

4112009 £/ T40 KETIE MR (Top 40) FRE - sREUR S E A8 B
) 40 AHVE T E 4P R S B E R IR R LS e &
5| TEF 2B NEN N A 2B RS - 0B O SR > B M40 K i
TR R A BN R E  NEg RS EE
SR H PRS2 S BRAIAR R o 2 — A A AT AR P SRR T RS FL AT
2R AR EE 2 R YEWR - P95 (Nina Simon)(2018: 136-137) il
RIS T - RN B Rt AR I S (e 2 BB AR
i B ATHSEEOIRAE » 2 7 — (e BRI o HERRTE H A — R i —
A ERENT o AR Z B B ITHEE JER R R TARSME AR (Gamerman
2014) > EEABEHERSMRREE = E2ENERS T g

EEE R E AR > JREE “The Click!
Experience: A Participant’” s View,” in
Exhibitionist, 28, no. 2 (2009): 55-58. #85|

H Simon, Nina. & » Ii#lE o (A1)
B8 o ATEYIRE 2.0 FR(C) (The Participatory
Musenm) © KON @ WL ARE:H AR » 2010
2018 ° H 130 °

[ ¥ 2 5T AT A2 B Nina Simon HUHRTE
FESCEE ¢ Guest Post: Top 40 Countdown at
the Worcester City Museum * #83E © heep://
museumtwo.blogspot.com/2009/11/guest-post-
top-40-countdown-at.html ©
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B b AW e R URK o 24T 0 SR B 0 SR B R 2 i TE 1R
At BB AR R o MRS TR S B o MR
AR R R EE W 0 I HiRs R EUR RS E o W AERRY

iR E - M AT DHEIRER RIS B B Google & L BAZR 2011 4EHY
Google Zilif 1 AL AR (Google Arts & Culture) > J& — il 47 b Z 4l & /R
2 FEEBRE KIS 1F - i@ S EE G R e o 8 AT
TE4R FERRHRR BT 5 - BrlfRIEE R H O eI - S
= BB 0 FETMEH Google i st i A Y EE B AT R - E2 B
1A B JRE L 20 IR e BE 53t [ o B2 g Y - ¥ 4E 7o 4F (Nancy Proctor) (2011:
215-221) @87y » B mAVER LmEEE G 0 DUk 360 ERITHYIEEIR g%
M5 > AEAEERSRER 1 IR A s BB BB O - R4 E s B ]
M > ARE R BABEMIEEASLUERNR ; A VismEE g2 - E
TRES B LR — 5 SRR A A RERIE B EE AR AR 0 I 0 Google
Arts & Culture FURHE ] » BRI ANMBRIFIERE - st L¥HEY)
SGEERITHEERE & o RIRBYITIHE & (Affordable Art Fair, AFF) #8585 035 2548 -
SLF] (Stephanie Kelly) 7R HT > A B i f 115 T Y A8 B 2 RN RE TR
Z B o JRRNET R B B S |3 N AUTR SRS o B IR RS A Y
G (AR AS R 2l AL - 52— e 2 ¥ 32 AU A %S 28 (Whitehead
2017) © 7ELeEmBhER e A B A B 2 —/ T2 BEf > DUKEA
TR WDhREMAEEE » MIFRR T ER R R EM - R @ BELUER
MR TR BARE L - BGHEIE AR o

Google Arts & Culture Hi %4 %y Google Art
Project > HATHI Google XALZERTE (Google
Cultural Institute) ZE{THEE > 218 & T &
FHREAIT ~ 360 JEERHREAT - DURAR L
TFERBEEEL - BT — M
BEddsE > 5EEE 2B hups://www.google.com/
culturalinstitute/about/ °
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JRIE » FAFT R Google IR 2012 R EEAERY 5 —IH/REE | A9 E =
(Google Web Lab, Web Lab) ([& 5)  EiBFRMMTE—RIKAIAR FREH - &
W ERBESNE S © “Google Web Lab” 2 Google F25% 5 i S ) £2
@Y 8E (London’s Science Museum) SR AT A B R ; “Web Lab” Z
FRLURERI  FEIR B RE R ] LUy BIE R R 88 (#2802
TEAIE 73 Chrome BIELES U (4R L2350 AW O EEEIEEEARN
BB AT RN AR EE 1751 o BRBIZRER - Horh—fF a2y (FRBERSELEH)
(Universal Orchestra) () HENSEE > Al NIRRT B AR 44 - Hrp
VI Zeft LERR - S9N N E RS SGEAR o M BOR S Y RE R A8 e
BEAFK - 101 (Dave Patten)(2013) TEBIL %2 H| > AFFZ BN 2
BATRPRA A BN - 2 7 BUREEAMNI IR — R T e B % - e
SAMEFH TR THRANRE  BEREEUPE 7 —asan ity o
LR R B AR 2 Y B BRI AR B 2558 =22 R - W — S
TR B RER < FIRIRT o MFRIGE R BB TFE > IR AT HHR
i 1 22 {7 55 B} K22 (Eindhoven University of Technology) fff 7% B[ i 42 H
5 —TEBET1X (Wang et al. 2009: 139-153) » ERAE—(EE RS BLER TR
JRTH, - BBURIE2 AT DUEAR R R - WARME N = 4 E
VIREATAZ - TR EBRTEI R B BN S BUARAUS HER RS E -
EEUEPNG ) NEITINESS e Tl = = W iy = RE K BN IR SEN R 7 iiz
B o EfEREER 0 AR RH T RS M B E R R R 2 AR — TR e
TET MR R R EE K32 5 Bt 725 (R4 - J55 (Paul Marty)
(2008: 81-99) HIBFZE » 71 RIEA BE ARG 1 (58 FH 5 30 2 1oL B B L AR o 22

5 | 4HAEEEBRE (Web Lab) JEEE—3% > i H
Dezeen 43 © hteps://www.dezeen.com/2012/09/19/
google-web-lab-by-universal-design-studio-and-map/ °

Google Web Lab (Google #8458 E5=) /2 2012
EH Google HAM BRI Y RE & VEER RN —
HEYE  REEHERENG TR
SN EEER @ B R AR5 E (B
HERS RIS BB » DR K 2
ARG 7 - S o B o 2 (9 N HE A R ARSI o
R s tFEEIGEE - B ERRTIE
B RSHANT 0 554 HTMLS B2 Google 1 NI
Chrome Experiment & 77 A B 55 R BHEE T AL
Bl & mim A s B R B S > B
2Bl —4FE 55 2R Sakr, Sharif, “Google Opens
Web Lab at London's Science Museum, Because

‘the Internet Is Incredible’ 7 .2012.7.18.
engadget. 2018.6.22 Accessed.

Google Chrome & HI Google BH#E 1 i & 44 H
BIEDR - HATAEITIESE 2504 Windows,
Mac OS, Linux, M ATEIEEE Y Android B
i0S » 552 B hups://zh.wikipedia.org/wiki/
Google_Chrome °©
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MR G iR > IR E R TR ) 0 g E
EYELUELE R AR SR EER L ERIRE

[e]

HFFEENZ  BUEERERFE R AR R G F RS RS - 22
—FE A48 AU (The Network Effect) 522 (Simon 2018: 97-98) o 4H4& 3L IE 2
FEARHBAE B ST > ERHE AT A BUCRE R A2 > 72 PR A B A A R
PRI 2 =P EL - Bt - 2B MEBIETEFEZ2EM ~ AR SEAR
NZS > i P B R » BB R M AN E o 552 fIR-FEE
PN o BB RE RS > RN o SEUN e IR L el R A
BER > RS HRERGRG > EFRANE - &g ELERE
DIAERE > R E B BRI MR 2 - T 2 Bl Web2.0
RIZBSAET » SUERER A & E AR RO B R ~ R RsZ -
DURBIE WIREREAT 2% 5 6 SALHERE R DLz & e s T BRI 2 19 B B
Lt BAE N ARAVE L » AREKF AT 4 2 REAE A B RS I o i A S AL
B 77 55 — 1 J8 X B % (Simon 2018: 136-137) ; fE5 —{EAEHMH > B X
B — AR a LR TR K ABAEE SR o &
BRRESIMC AT ~ EEEE S 17 ~ FERYE o M DU 4T R AR M ST BE T
B2 B MRS B o

fiE B R — (B AR R R B o R R AL A R R 22 B — AR E R
& BARA ARG > TS DT 22 R 1T i IR JE A - AN
R BB R R R A 28T [CE S ~ B8 DU = i Eld
FINRRETSAE ~ foheg - RAGVETEIESE - )R8 B R S AL R VR 2R

a

R

=)
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PR > A B B v e 2 P A AT AL B AR T SRR B R 5 IRTIL - T A 777
MEEERE) 0 AIRE AR EREN RS 0 A ICERE N RS 0 HE
HrR[EIEAEHIATBE (Brown and Duguid 2001: 156) ©

M~ Hig BRI E AT 0 020 B R

HHH (selfie) —ai (BE1TA) » mFAILZEME] 1839 FE 2 1840 [ » H
LB ERRRE A - FUEFEHT (Robert Cornelius) » DAB BEEFHEE R A
T - BEHTE (Charles Wheatstone) 73 B 7RI B - 2S5 H > B
PR AL B AR AR T —E EE LAY SRR ) - B AT 2013 SRR
BHUELFERRT  AREEBHEE FEMN | OIS ENFK - F
PR RS ~ EECAEAS ~ DU TR - B —F 2 &R
AT > S EEREGINET R (Wade 2014: 1141-1144) © 7&K
Z MR AEA R TRERES SR ERAlT) o g — M AR a2
F A THYSRZEME B IS » B IR AR S L R b A A — R Y T B
= (consumer-based language)(Murray 2015: 490-516) ° {H H A %% il A2
— R ETRRIT R BRI T o EENEEE 0 2 E DB
JEHR AR BRREY X > B AR A LEER T EER
{E{E (Weiser 2015: 477-481) ©

H4akERE Al 5 0 fESETEEE E TP U A - SR ER A n] DITE H A iy
X EL [ (Yayoi Kusama) [y T4 RR &5 1 (Infinity Mirrors) JEE > |k
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ZHEFENSENE] WAE T o AR SBIHE R EA MUY 8 (Hirshhorn
Museum) * TEfEH TEFREEM ) REERF > 2SI EBR > BEER
B RAPERKE AR > FORELFREE R RSEE 2 =15 > AFEIRE
17 B8 (Dell’Aria 2017: 54-55) ° ZR0M > A B EHEHATR PR aT B R 6 A R
B FFZ MR @ EEBCR ByA LR - Al BN
AN PSSR RS - EE BT R REESEEE ~ 20Tz SEMEE
Tz SRR ~ 2ILERBIEE - WELLHLE 2007 £ 2015 £ >
BRI BUE AR AR R (BIES 2015 @ 155) o BFEAELYEH
AP S | SR M BT - AEARTFERRAIREE > AR E
FHB B IS EBRAEITHRES - B R Al DU AIAEs e - DA S | 6 28
ARAHT o T H FEANAIAE E SR B B B A 1 2 N R 2 oo R A
B o DUN AR RS 2 (8 1~

HISE - 274 (Mar Dixon) #EER) MEYIEEEHAIH ) (Museum Selfie Day) °
AR ARTEAE RS FRERE— e o YRR B4 H]) &R 2014 4 1 A%
e THEIE AR B SR AR Y e o E QIR R IR G
I EB R A AT = 0 HIR R W EREED #MuseumSelfie FEE o 4 AR
TR B H IREIRIE » 27 SR A M AT B 2 S B
it (Dixon 2014) o A ERRFTEH B H - BT (Emily Oswald)(2014) 7F
R B 2SS BN SRR B i — IS 5 8RN 0 ©
BEAENS SR 28 BRRNA L ARG R B R ER S (T
A s Eiflr i DUS &5 A ARSIUSEEE » %8 thir 2 — R (i e i
B8 o 1EYIEE - DUBCRIBRERCEST ROE M & o 5 T A — 20 R B A S A Al
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o0 BUBAE RS BT 2 0 BR T 2518 RV AR an e a8 B9 LG A
J& o VRS AN A NN TS B R R R A Web 2.0 H&
DLE A B R B TE R BIZEE S (Foster 2014: 1-19) © [Hh4h > ZE Lk
—ERERTEAEHE ST #MuseumSelfie B HFHIE » A% 7 PE5E (Simon 2018:
139-194) AR EIFI4EZEY) (Social Objects) * 78 L4t EVIREM T B REER -
RS —E - WA Y N EBLUR 2 AR A IE: 5 3028 - BARRTE
FHRIORE | o ATRE R B ARE S B A s R B OBt — 3 —F
TRz~ FREEREEMAESSEIER » NE > EEERERLEZ %
LR o Ul o B ERENE TEEE) 2% RIAB M — A
AETERAE A SUEAEE R > MBI N BAEER MR ~ BN R
% K EHHEZERSALEI (Jenkins et al. 2009) o Hh4h > B 7 7E4E
PR B A BSEFAE B - B— M2k B IE It g4
FEH  WEmA TRENEEE ) L o SRR DTS =
T RERREEL IS B CLRYBLRG o SR A M T E AR AR [ A T SR 7
X IEGEE TERAENEE o EthnFEEEXSEE RGN - 282
ANETEAH B COEINSERRNGE o N E B B PO AT RN, (PR AR (e
1998 : 6) * AR © 7 ENBRFA IR (Simon 2018: 139-141) £ » {1
Pet 0 B ZREEE 7 — e Bt e SRR o

Bk 7 EPEE B HH 2 5h 0 HEURER G 1EP)EE (The Metropolitan Museum of
Are) R 2009 L - ERESIERIF— 25 T1cs Time We Met) AR BT S
IGE) > 218 0 2011 SFEEAFFERE T10s Time We Met) A ['Get Closer| #1T
SEAR > BRI ET o BT 2012 FFHY TMy Mewy 76 HIZLGHE

®

IT'S TIME WE MET

METROPQLITAN

6 | TIs Time We Met] THE)H R RIEALRY
I > % H The Metropolitan Museum of Art
1E Flickr.com [IAH © heeps://www.flickr.com/
photos/metmuseum/sets/72157616184361611/
with/3266695451/ ©
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FERLEAEN, B2k B OB S RES G I eE AR - I =B IR E Y TMy
Met) J& (g 2018) o 8 — RFIAIFH K S BLIES) - AMELER R IGAS 7 Ak
A 0 RS R ZER A2 KESCE 1Y) eE Y B 77 Ak o 5EAE 2012
7 A8 T — R  ROR(EEMS R — AR AE AR N sLER] 628
BN > 228 2011 FERYEUR FUHEEE N 60 & > 2 B a%EE 40 Z4ERT
PGB IR N B R B m i ai st 2 e RAHBRATE BN ARG © 55— T7
M AR 2017 FREZIL TV EMEER LA T2 RE > FKEZE
M A REREE - AIEREMLL TARRERER] (be displayed) ¢ [ B85 E4ir
(be performed) 48 A EL B FLAUMERY, - (H2BLE B IR AEE T  RE
NH ISR R4

CAGG IR AR o E AR EERRAE R T — MBS 5 0 4 LA
WERABYAG S THALBR  RECHF—BABRAS T KL EHR
— > WATER —BFE R L ER R egEE o o (BHT5%E 2017)

RIENGERy > B — ML T1E5 ) (presence) 75 BH#E > Pirzg BCEL A SEPERY
AR 5 i e B BRI S A 0 AR O T N BRI A S
A — ARG MR THA ) Bt E SR RES A RS E R4 am
710 HERARRER —R > BERT L — R MRERRIA S (CElaiE
2017 @ 56-57) ° MifEILIEBETE Yourube 4835 E 75 MR5T b {20 i B 40 3% 5

AR BURES BN NIETH B (BHaR) - SLEyitE s
BUR LU 2 R A FERE A A PR ST — 307 o 2L 78 B RS BLGER TR
RFPCR > EAREHREE L2 B -EERNEERS - — i3

N
Y|

LA BT AT R ES G I BE R T A
FA 2B heeps:/fwww.metmuseum.org/press/
news/2012/attendance °

AR 2B EZ LT N SRR Taipei Fine Arts
Museum J2 Youtube F{EIFF © JLEEE | 4
255 |Arena * #8HLE  heeps:/ [www.youtube.com/
watch?v=IlzIjHsY33M °
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SORBATE - AREfh A\ 0 GO B IRRIVAETERSER 0 TS DIk —fH
Pk IS RIE R (Sung et al. 2016: 260-265) ©

MEKEE (2013: 167-189) fEILREHBI R S BB 7L HIEL > —RBUR2HE
FEiTeE R TSy T2kRE) B M52 ThRE o MhFARER S —EERE LA
HH#HE - WEHRK HERTELURGES AT o 28 > [EEIEE N BEELT
JeBERBIR AR > 5 R SRR E R BOE M ERIhRE L o R 7 &
ISV RE IE B A RS OR T B SR 5 E eim e USRS TR A
EHAYA ARG o ARl LSRG B AR B S RO TAE > DA 2 — AR
ARG 3 B2 R AR (ATEHFERTE SRRy A EBUR ) B TIEEIR )

(Hood 1983: 50-57) R >R > BUFHEREME & o KL > &AM F 2K 0]
ATE/NET PR e BB > BE T2 B TERASs:)  AlREt2
EENTHTHY B AR o S SR A SRR AT PIAT R o BIRERRIEE
A AU EIZVEATREIR (EssERRE) 26> E “Web Lab” Y2
HFE RN —THRE R RELAFULFiireE BRER - IARER
AEATORE A o I R AC R o A — (A8 NS Ron B R - 2 DUfE
NBUMAREERE “Web Lab” BY—H TR  MIsC TR, o —M
SRR TEIRER R B O #ElL  BIREE A IEREBRE R
i1 B IHSE RS Sk S RIS 2 0 E s [ B2 A BB - 2R
B —3) o

Ak Biath 2 R EM RN » SRERILAIR T B o Hf & r kY
BEEEAR Y 59 — a7 THERL FRME 24T (Wikipedia Loves Art) * J2 {72

Google Web Lab 2 251 & HEILAARFE T
s 2 SH R HEARE > WIIRBRA L

W H 5B R LI R P R i = d A
Teleporter R AR 4 B2 I IREC IR BB 1@
2 Sketchbots 72 LU F1 i B T E 4G D
HICE AR AR -
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PR NSRRI R o DR ER R T RHRE N EIIRE) > B2
5| T FEZ WY AL SRR AR o S HIICER - AR AR R I T 8 AN &
o EACHETEIER - B — RSEWRESGR MR THER ORE
BT AR ) (Wikipedia Loves Art / NL) sEEE B IR R 5235 o 4iEE)—
HE W 292 HZEHGR T 5,447 SRI R 0 SLEAFRAERREASEY > T
FMIEVIREIR AR ZMAE > KRR 1 s MER: ORI R E B
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